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Note.?The numbers in the diagrams, at the head of each chapter, show the 

position of the pictures on the walls, the diagram line coinciding with the "line'' 

of sight in the Academy. Pictures hung on or above the Academy 
41 line" are marked 

ou'tside the diagram line; those hung below it are marked inside?all relative positions 

with respect to the Academy line" being maintained. 

The. position of every picture in the Exhibition is given; tnose of which reproduc 

tions appear in this book are indicated by the more prominent figures, both in the 

diagrams and in the text. 

The letters in the openings in the diagrams indicate the Galleries adjoining (coru 

nected by the door-way)- as E, = Entrance to the East Gallery; C, to the Corridor,, 

and so forth. 

The dimensions given with the illustrations are in inches, the first figures showing 

the height of the canvas. 

Over fourteen hundred paintings were sent to the Academy for this 

exhibition, of which number the Exhibition Committee has been able 

to hang seven hundred and forty-six, after placing rows of small pic 
tures below the line in the Corridor, North, South, and North-West 

Galleries, and again devoting the Library to exhibition purposes.. 

Although this is nearly a hundred less pictures than were hung last 

year, the walls are as fully covered as they were then, because the 

pictures average larger in size. 

The Spring Exhibition of the National Academy of Design is the 

representative American annual Art exhibition, and is a fair index to 

the condition of Art in this country. Regarding the exhibition in this 

light, the American who critically walks through the Galleries this year 
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will find much that American Art can be congratulated upon for the 

present, and much that is encouraging for the future. The foreign 
visitor, too, will discover here not a few pictures that might acceptably 
fill the choice positions in the Salon or the Royal Academy. 

Every school and phase of American Art is represented here this 

year, and each has been fairly recognized in the hanging. 
As the visitor ascends the staircase in the Corridor, the very large 

painting by Robert Hinckley, hung over the entrance to the North 

Gallery, will attract his attention. It can be seen to better advantage,, 

however, from the opposite end of the Corridor. 

. 3.No * , 20 x 16. 

The numbering of the paintings begins, as usual, in the North Gal 

lery, which contains, by the way, some of ths most noteworthy pictures 
in the exhibition. Entering the Gallery from the Corridor, one of the 

first pictures to attract the visitor's attention is 
No. 3, A Scherin Prophetess, by Gabriel Max, a pale, sallow face 

of intense expression, surrounded by a white cloth head-covering. 
A fair representation of the artist's characteristic work. 

Just below this?No. 2?is Sandbanks on Buzzard's Bay, by Wil 

liam Sartain, A. N. A.; and under this, on the line is 
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AA 

No. 1. '2- 4. 

No. i, At Home, by J. 
H. Witt, showing a fair 

young woman, in a light, 

gauzy dress, sitting in a 

shady place out of doors, 
on a hot afternoon. She 

inclines her head slightly 
forward, till it touches 
a dark fan she holds, 
against which the face 
is relieved. In the back 

ground, the sunshine 

breaks strongly through 
the trees at intervals. 

No. 5, next on the line, 

is a landscape, by W. L. 

Picknell, an American 

artist now living in Paris. 

No. 4, Autumn?Wal 

ter Satterlee, A. N. A., 

typifies the season by a 

young French peasant 
woman who has been 

rak i ng d ead autumn 

leaves, and is now stop 

ping for a moment to re 

move them from the 

clogged-up teeth of her 

rake. 

In the middle-ground, 
not shown in the accom 

panying sketch, two wo 

men are piling up the fall 

en leaves, and a heap of 

leaves set on fire is smoul 

dering near by. Mr. Sat 

terlee found this scene at 

Grez, near Fontainebleau. 

. In color, the picture in 

clines to lightness. No 4. 54 x 36. 
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No. 14. 18 x 16. 

Bey end the doorway, 
No. 8, on the line, is a 
small picture full of merit, 
by Francis Miller, 
showing A Potter at work 
in his shop. 
Next to it is No. 9, 

Oaks in Autumn, a cat 

tle and landscape pic 
ture, by James M. Hart, 

N. A. 

Charles S p r a g u e 

Pearce's Ophelia, No. 14, 
is an admirably depicted 
type'of brunette beauty. 
The hasty outline sketch 
very slightly suggests it. 

The large View of the 
Hindu Kush Mountains^ 

including a portion of the valley of Skardo, Upper Andes, by Lock 
wood De Forest (No. 16), can be seen well from here. 

No. 13, A Hard Scrape.?E. L. Henry, N. A.?Shows an old farm 

er seated before a window upon which rests a mirror, attempting to 
shave himself. His back 
is turned toward us, but 

we can see his tortured 

face in the mirror. 

Next beyond Mr. Par 

ton's picture is No. 18, 
The Studio, by Montague 
Flagg : a cool, light inte 

rior, in which an Italian 

peasant model is seated, 

looking at a picture which 
faces from us. 

From this point the 

picture over the doorway 
leading to the Corridor 
can best be seen : Nc. 

125, Sheep Going Home, 
by j. A. S. Monks.?A 

quiet evening effect. 

17.1- 14 X O 



i8 National Academy of Design. 

Frank T. Lent's painting, No. 22, A Riverside View, is a conscien 
tious rendition of a sunny morning effect. It is owned by Mr. William 

H. Potter. 

No. 21, A Fine Day in the Woods, shows a broad pool in the midst 
of a forest interior, carefully painted and well representing Worth 
ington whittredge, N. A. 

No. 17, In the Never sink Valley, Arthur Parton, A. N. A., is a 

landscape painted in the artist's best vein.?A bright, midday effect, 
excellently realized. 
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Charles F. Ulrich's Glass Blowers, No. 25, is an exceptionally 

excellent picture. Seated along a work-bench are a number of men 

using the blow-pipe flame. The fierce, quivering blue flame, with the 

sharp point of light where it touches the object against which it is 

directed, the glow of the red and yellow light on the faces of the work 

men, and all the curious implements faithfully realized, combine to 

produce a picture of vivid 

effect, both in composi 
tion and color. The 

greatest merit of the pic 
ture is its surpassingly 
fine technique, which, 
while going even into 
minute things, is yet won 

derfully broad and simple. 
Only a fragment of Mr. 
Ulrica's picture is repro 

duced, giving the action 
of one of the principal 
figures. 

No. 33, Frederick 

Dielman's Jifor a Players, 
is another picture of ex 

ceptional merit. Two lit 

tle bootblacks ? 
young 

sters of Murillo's favo 

rite type?are playing an 

Italian game on the pave 
ment. 

No. 25. 16 X 20. 

Below the line, No. 28, is a small picture by J. Wells Champney, 
A. N. A., an old woman, with a child undressed ready for bed, in her 

lap. One more Story, Grandma, is the title. 

No. 36, Preparing for the Yearly Meeting, by C. Y. Turner, shows 
two Quaker women preparing pastries. Mr. Turner has paid consider 

able attention, during the past few months, to the illustration of various 

phases of the quaint Quaker life which is still to be found in this 

country, but is constantly becoming less characteristic. 

No. 39, an arrangement of variously-colored Hollyhocks, by Miss 

Kate H. Greatorex, adds a wonderful touch of brightness to the 
wall. The technique of the painting is most excellent; broad and 

simple, and strongly realistic. (Illustration on page 20.) 
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No. 39. 36 x 30. Hollyhocks.?Miss Kate H. Greatorex. (Page 2:.) 

No. 49. 28 x 20. A Stitch in Time Saves Nine.?Benoni Irv/i:;. 

(Page 23.) 
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* No.59.?Silenced? Gilbert Gaul.?(28 x 40.) 
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No. 40 is a large landscape, painted in a somewhat unusual manner, 

by A. H. Wyant, N. A. 

No. 45, At Sea, is by M. F. H. DeHaas, N. A. 

No. 49, A Stitch in Time Saves Nine, by Benoni Irwin, depicts an 
old Irishman, evidently a bachelor, sitting in his attic prepared to do 
some mending. At the present moment he is applying himself to the 
somewhat delicate task of threading his needle. This is another of the 

paintings adding to the high average of the work exhibited in this 

Gallery. (Illustration on page 20.) 

No. 48, above this, is The Foot of the Mountain, by R. M. Shurt 

leff, A; N. A. An afternoon effect in the picturesque Keene Valley. 

(Illustrated on page 21.) 

No. 55, The Lovers' Quarrel, is by Henry Bacon?another Ameri 
can artist who lives abroad. The illustration sufficiently tells the 

story. (Illustration on page 21.) Below the line is 

No. 51, Venice, Eventide, by Frank Waller, shows a boat with col 
ored sails in the foreground, beyond which the distance loses itself in 
a dim, blue haze, on the edge of which are clouds glowing with the 
reflection of the setting sun. The upper sky is of that peculiar green 
ish cast sometimes seen at sunset. (Illustration on page 27.) 

No. 59, Silenced.?Gilbert Gaul, N.A. One of the most striking 
pictures in the exhibition. It represents a recently deserted battle 
field on a moonlight night in winter. Dead bodies are strewn over 
the ground, and a dismembered cannon, silenced, stands in the middle 

ground suggestively pointing toward the hazy distance. The moon 

is not visible in the picture, but the effect of moonlight is on the 

snow, and here and there it glistens, reflected from parts of the 
cannon and from an occasional button or weapon. A soldier, 

who has been wounded and left for dead, has recovered con 

sciousness and has partially raised himself on his left arm. There is 
no one near to help him, and his head sinks upon his breast as he sees 

his late comrades lying dead around him. The dead soldier in the 

foreground lies as rigid as only a dead body can, and one can almost 

feel the strain upon the stiffened muscles of the arm, wildly thrown 
across the cannon track. In this case, Mr. Gaul has succeeded in 

painting the effect of violent death with startling and horrible realism. 

Mr. Smillie has well interpreted the spirit of the picture in the illustra 

tion given. 
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No. 63, Morning in the Fields, by Walter Satterlee, A. N. A., 
shows a French peasant girl, in the characteristic garb of her class, 
rich in color an:l low in tone, 'tending some turkeys in a field, and dili 

gently knitting meanwhile. 

No. 67. Her Only Support.? Robert Koehler.? A faithfully 

painted interior of a machinist's shop is given, where a poor woman has 

brought a portion of her sewing machine to see if she can have it re 

paired. While the workman is critically examining it, she stands with 

anxious expression awaiting the result of the examination, suggesting, 

meanwhile, her idea of what is wrong. The picture is well composed 

and painted throughout. 
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No. 71 is a pleasing marine, by F. A. Silva ; and No. 72, Midday 
in the Pasture, an interesting landscape, with sheep, by Kruseman 

Van Elten, A. N. A. 

No. 74, by Mrs. M. B. Odenheimer Fowler, is an ideal of The 

Lady of Shalott. 

No. 75, The Letter, by Gari J. Melchers, another American abroad, 
depicts two. French peasant women; one reading a letter, the other 

listening attentively. Pleasing, both in color and sentiment. 

Below the line, No. 70, by W. C. Fitler, is a good bit of rocky 
landscape in which patches of snow linger in nooks where there have 
been heavy drifts, after all the other snow has gone. 
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No. 79. 20 x 40. 

No. 79, Dreamland, by Charles D. Weldon, is an extremely clever 

as well as novel picture, somewhat suggestive of the children's stories 

of "Alice in Wonderland" and Mr. Leland's very witty 
" 

Johnnikin 
and the Goblins." A little girl, with her doll in her arms, has fallen 

asleep on a sofa; whereupon a number of Japanese dolls, character 

istically attired and carrying fans and parasols, have approached and 

are curiously inspecting her. Her own doll has awakened, and does 

not know what to make of the strange intrusion. The picture is full 

of rich color and is excellent in composition and technique. In it Mr. 

Weldon, who now exhibits in oil for the first time, has achieved rare 

No. 80. Sun-down.?Gloucester, Mass. 20 x ?o. 
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No. 51. Eventide ? Venice.?(See page 23) 12 x 22 

success. It is to be regretted that only a fragment from the composi 
tion could be secured for reproduction. 

No. 80, Sicn-down,Gloucester, Mass., by F. K. M. Rehn, shows the old 

town with fishing-boats in the foreground, silhouetted against a bril 

liant sky with reflections in the water. 

In No. 91, The Reprimand, by J. H . Dolph, A. N. A., a page, in crim 

son velvet, with silk tights, is reproving an Italian greyhound sitting 

No. 91. The Reprimand. 24 s >S. 
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No. S7. 30 > 

in a chair facing him and 

looking as wise as if he 
understood every word 

spoken to him. Another 

dog, standing near by, 
looks up in an interested 

way. There is excellent 
realization of textures in 
the picture. 

No. 87, A Votary of 
Art, by Benoni Irwin, 
is a well-drawn young 

woman in a blue work 

ing-dress, critically exam 

ining the drawing upon 
which she is engaged. 

No. 92 is a charmingly 
painted Head with a Veil, 

by Frederick Freer. 

No. 100, on the line, A 

Sail in Grey, is a Vene 

tian picture by W. Ged 
ney Bunce ; and 

No. ioi, next to it, is a Marine, by J. N. Twachtman. These two 

pictures are examples of the impressionist school. 

A large, three-quarter-length Portrait of a Lady, by C. William 

son, hangs above. (No. 97.) 

No. 104, Choosing Colors, by Charles Bridgman, shows an attrac 

tive young woman examining some variously-colored yarns laid across 

her lap. 

No. 112, G7-andfdtherys Slippers, by E. Wood Perry, N. A., is a care 

fully-painted picture, well explained by the illustration. 

Next on the line is October near South Orange, IV. J., an excellently 

painted landscape?of which it is to be regretted an illustration was 

not received in time?by H. Bolton Jones, A. N. A. The picture 

combines realism in expression, with freedom in technique. 

Next to it, on the line, No. 121, is Her Glove, by Alfred Fredericks, 

A. N. A. A young man, in the old Puritan garb, is looking atawoman's 

. glove, which he holds in his hand. 
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No. 117. Beat7-ice. 22 x 18. 

No. 107, is an effective head by Charles Sprague Pearce, who 

exhibits another head, Beatrice (No. 117), further on. The latter is a 
brunette in dark-brown hat, with feathers, and light wrap with collar^of 
fur and a blue bow. 

Nr. 112. Grandfather*s Slipper?. E. Wood Perry. 30 x.40. 
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